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| am creating to explore the true forms of the things that are in front of me.
When we hear the name of a thing, it is easy for us to come up with images of it in our heads.
It is through sharing such images that we communicate. But by taking a look at how things actually are
from various angles and distances, | have come to see many aspects | had never noticed before.
Through my creation of work | am asking, “What are these things I've always assumed | knew?”
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¥ bl —EAEHN>TVE(LEB2TWV3E) Oh, f1EFIE What do we really know (or think we know)? And what do
- other people see (or think they see)? Such essential questions
AERTNE (LBOTLE) OH ASLfHE ELTENEE regarding the self and the other and their worlds are at the
RYBECHRICIOVWTOXREN LBV B THESOHHE foundation of Sunao Horikawa’s art. Selecting the sort of ev-
- = . Z N2 eryday items that anyone might think of as her motifs, Horikawa
PDRELHS ELIEBLHBLENREILDTES observes and analyzes them persistently and detached for the
BAREEZEIC. —BEXB SHVELTRBMICER-2HL. time being from subjectivity, while also taking into account the
A2 O P T BT 3RBOERN b6 =17 considerable effect on these objects of nuances arising from
Tt T N = - memory and consciousness; and in this way, she recomposes
CAEZIFLESH LS BEAREICLIHEOBEF OFO— these motifs into diagram-like creations made up of intricate
A TELTBERT 2. RENE-AIREI NSV TLT line drawings. The charm of Horikawa's work lies i.n the fact
. _ L R - that even though the surface may be a clear and simple one
rt BHAEECHIDDET. SEYYADTECRH L =RA containing a drawing of something familiar, it is a mysterious,
it DHBRHRENR>TVEOHNBELEDEROBHTH 2, labyrinthine world that greets our eyes.
- - = This installment of Artcourt Frontier featured some eighty
7 SEOF—bA—-bT7AYTAF TR FrSV-—ZROER drawings by Horikawa, making full use of the gallery’s expan-
\ 5 EESICEV H80EORO—( YT EBRLI-. SEHB O, sive wall space. Working with pieces presented earlier this year
= 4 R . . at her solo exhibition at Enokojima Art, Culture and Creative
S\ ABRMIIZFEXEHAEL S —TCOERTRERLL: Center (Osaka Prefecture), she developed these new drawings
F ERER—RIZ,MFOBRBAIVERICNAESETCHELE with more complex interpolations of others’ consciousnesses.
| . — During her show at Enokojima, she engaged in an experiment
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J HETHEIIZFRBTERATA TAUDAN FAYADEA with three participants — a Japanese, an American and a Ger-
NEBODRBEBIIESVWINFFA2ERETRRLEXEL, man - in which each person was asked to write something
2 $. F NP FEEECBEL A CERBL-XEORS & HESLL, ab'out a bana'na based on his or her own memories, a_nd then
N write something about a banana after actually studying one;
BINDRZNSOERICBEICNAFTFOAA—J A2 BERSE and using both of these as her points of departure, Horikawa
A oS 2RHEFTo1-. SAR I FETCORRTEBL-=E0OEE faithfully recomposed their wqrds into images of a balnana. For
» the current show, on the basis of these words obtained from
{=): AR ERFPKEFEPCAVE>ERAL25AOBHE three people during her exhibition at Enokojima, she enlisted
- BT RALYENSEDLSICSBEAA—SHEThEINEE> the cooperation of twenty-five friends from her stay in America,
~ ~ _ and is exploring how diverse images can come out of the same
) Y TVB. HYEHLLDIEICHSNRALLEREE S0 bRE pieces of writing. As if she were taking all the simple drawings
- I (o) (s ¢) IZBELRAATKDDESIZ BIBALAZSOHKICSE the participants had developed in every imaginable form and
N ,@\ { T - . rendering them into blueprints, Horikawa has painstakingly
- DHMETHIICHEEE>TVL =07, transcribed each one in blue pencil on identically sized paper.
X EE B AA—J . BE 2R ESUL. XRRIEE Horikawa's works scrupulously reexamine various factors
i _ . . pertaining to representation, such as substance, concept, im-
Ee ~ e RERELROVEL. XFEVFRUTENSEKZAEN age, sensation, recognition and language, and literally by way
M I | 1 f A BEALHE-UBERMAECLTOUEINIOERY AEHFRE of her hands’ touch, they reveal the creative confusion and new
W » = - _ _ - relationships that surround these factors. It is my hope that
b/, I\ s 5 g P 3
Y ; 4 BETE=21—3—00MET. SERMEEN-TORELE at her current base in New York City, her work will continue to
‘ BERBELTWILEEET 2, grow in depth and precision at an exponential rate.
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/ A Japanese observed the shape of a banana and described it. Twenty-five people of various ethnicities read that and put a shape to it.
["F ; ! Fi 2015 36x43cm (&, 75##8) 36x43cm (each; set of 75 sheets) ¥45—7+1/VA  B#%E / Colored pencil on Mylar film
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et ARR A A 1 observed the shape of a banana and described it in writing. | read that and put a shape to it. #3 )\ LENBEA
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